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Goldsmiths MFA Interim Show, 2022
Installation view



Sleepover, 2022
Pillows, 3D printed PLA, vinyl stickers, enamal paint, steel rods, hex nuts.
85X100X100 cm



Reality check, 2022
Inkjet print, 3D printed PLA, ABS pipe, enamal paint, coffee and bubble tea cups, newspapers,
plastic bottle, beer cans, disposable cutlery, napkins, shopping bags.
165X130X12 cm



Installation view, 2022



Your screen time was up 6% last week, for an average of 3 hours, 48 minutes a day 
(Felt cute might delete later), 2022
3D printed PLA, spray paint, aluminum rods, concrete casting.
170X25X25 cm



Man, gay, he/him/his, 29. 5’7, Lewisham, middle eastern, Tel Aviv, atheist, liberal, artist, don’t have 
children, open to children, vaccinated, drink, smoke, weed sometimes, drugs sometimes, 2022
3D printed PLA, ABS pipe, spray paint, aluminum rod, concrete casting.
195X55X15 cm



This could be us, 2022
Aluminium mesh plates, spray paint, 3D printed PLA, bolts and hex nuts, metal wires.
200X100 cm



UNIFLEX, 2020
3D print, PVC pipes, metal pipe clamps.
Installation view



UNIFLEX, 2020
3D print, PVC pipes, metal pipe clamps.
Details



Butterfly Punch Card, 2019
Digital print on a light box.
45X30X10 cm



Butterfly Trophy, 2019
Laser-cut on stainless steel, 3D print, glass.
60X48X15 cm



NitroX Pack, 2019
Stainless steel, plastic, resin, protein powder.
42X33X10 cm



Grindr® Sign, 2019
Laser-cut on stainless steel.
250X40X0.6 cm



Butterfly Hanger, 2019
Laser-cut on stainless steel.
38X32X0.6 cm



StretchX, 2019
3D print, resin, protein powder, metal cables.
280X10X3 cm



NitroX Lamp, 2019
Laser-cut on stainless steel, red LED light.
27X27X7.5 cm



NitroX, 2019
Installation view



Mobile Nature, 2017
Metal, MDF, artificial grass, rubber wheels.
180X220X130 cm



Rubber Stones, 2018
Resin casting, pigments.
24X20X21 cm (each)



These two silicon stones were part of a project I called “Nude Tone”. 
I was intrigued by the way human culture has overcome nature. 
By transforming all of our surroundings into artificial and domes-
tic spaces, we mastered natural objects as if their only purpose is 
fulfilling our needs. Moving from a concrete form like a stone to a 
more natural amorphic shape like the nude wheelbarrows, I 
translated the need for control over nature to a need for unification 
with nature. In a hyper-capitalistic era where technical devices have 
become a second skin and essential organs for our existence, these 
new “natural objects” feed our consumer desire under the guise of 
personalization and prestige lifestyle.

Rubber Stones, 2018
Resin casting, pigments.
8.5X5X6 cm



It Takes Two, 2018
Heavy chains, wood, foam, velvet, rubber wheels.
45X45X120 cm (each)



Flash Chain, 2017
3D rendering.



Transparent Wall, 2018
Vacuum-formed plastic, clear acrylic, aluminium.
180X300X10 cm



Soil In Treatment, 2017
Soil, metal, mirrors, nylon, plaster, rubber wheels.
180X120X120 (earth pillar) 210X30X45 (mirrors)



Kit Me, 2018
Laser-cut on metal, polystyrene, industrial paint.
From 30X20X20 cm to 70X100X20 cm



The Green Exhibition, 2018
Installation, mixed media.



The Green Exhibition, 2018
Installation, mixed media.



And Now?, 2017
Singel channel video 2:45 min in loop.
https://vimeo.com/197817392




